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From luly 9th to October 8th, 2023, DI YUAN ART GALLERY % GINGKO & Sketch Café will
simultaneously present the exhibition “The Journey of Metaphysics —— Contemporary Art From
China & Germany”. The exhibition will be hosted by Dieter Rundt, former director of the
Mational Museum of Artin Bonn, and curated by Li Xu, a Chinese curator and critic.

This exhibition focuses on contemporary abstract art and presents the works of outstanding
contemporary artists from China and Germany. These artists bring with them diverse cultural
backgrounds and a variety of creative concepts and expressive forms. With the medium and
techniques they specialize in, the artists translate their deep inner world emotions into unigue
artistic languages, presenting awe-inspiring imagery.

The DIYUAN ART GALLERY aims to take a step from the traditional to the unknown together with
the viewers through this China-Germany contemporary art exhibition, seeking individual answers
within the world of abstract art. Through this exhibition, we hope to promote the development
of friendly exchanges between China and Germany, deepening friendship, and presenting the
charm of contemporary art from both countries. Enjoy the visual feast brought by cultural
exchange between China and Germany!
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China and Germany have their own long histories and both countries have a metaphysical
tendency in their cultural characters to favour philosophical reflection and the search for the
ultimate meaning of life and the universe. The Germans love the Chinese doctrines of
Confucianism, Taoism and Buddhism, and the Chinese love to study Goethe, Hegel and Nietzsche.
Since the late Qing Dynasty in China, there have been increasing exchanges between two
countries. Even today, the relationship between China and Germany is very strong, with political,
economic and cultural and artistic exchanges remaining very enthusiastic. This Chinese and
German Contemporary Art Exhibition at the Di Yuan Art Gallery is a meeting of ten artists across
time and space, whose conceptual and visual creations coincide on a common path, despite
significant differences in cultural background. This is a non-figurative metaphysical journey.



German modern art began with the Berlin Sezession at the end of the 15th century. After
experiencing the Expressionism, Dadaism and Surrealism of the early 20th century, it began to
explore abstractionism, with fruitful results after the end of the Second World War. The five
German artists in this exhibition use geometric abstract language to explore the complex
relationship between colour, plane and space from different starting points, and the images are
suffused with a rationalist and discursive atmosphere.

Chinese abstract art began in the early 1980s and gradually matured in the 1530s under the
boost of the "85th New Wave", combining local cultural genes to create non-figurative visual art,
which has now become an important part of Chinese contemporary art. The five Chinese artists
in this exhibition, although very different in style, all reveal the undertones of Chinese civilisation
in their respective styles, and their works have a definite oriental flavour.

Abstract art is an outstanding achievement in world art history since the 20th century. It is the
ultimate in art for art's sake and the publicity of art's own value maximisation. Without abstract
art, there would be no independence and self-sufficiency of conceptual art. In this sense, abstract
art is in fact the cornerstone of the entire theory of contemporary art. For over a century since
the birth of abstractionism, abstract artists from around the world have worked together in a
variety of styles to forge a metaphysically great visual path. Although abstractionism has entered
history as an influential genre, abstraction as a fundamental vocabulary of visual art, along with
figuration and representation, remains an important expression of contemporary art today.

For the artists, the metaphysical journey is a long and challenging one. For the viewers, the
innovative spirit of contemporary art is highly instructive. | am confident that this exhibition at
the Di Yuan Art Gallery will write a new chapter in the dialogue between Chinese and German
art.

Curator: LiXu
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Li ¥Xu was born in Shenyang in 1967 and graduated from the Department of Art History of the
Central Academy of Fine Arts in 1988. He is a curator, critic and professor of Shanghai Theatre
Academy. He was the director of the academic department of Shanghai Art Museum, the director
of Zhangjiang Contemporary Art Museum, and the deputy director of Shanghai Museum of
Contemporary Art. Now he is the deputy director of the Curatorial Committee of the China Artists
Association and the director of the Theory and Curatorial Committee of the Shanghai Artists
Association.

Main Curatorial Projects

Shanghai Biennale (2000, 2002, Shanghai Art Museum)

Metaphysics: Shanghai Abstract Art Exhibition (2001, 2002, 2003, 2005, Shanghai Art Museum)
Dream of the Dragons: Chinese Contemporary Art Exhibition (2004, National Gallery of Modern
Art, Dublin, Ireland)

Portrait of the Times: Thirty Years of Contemporary Art (2013, Museum of Contemporary Art,
Shanghai)

Time Writing: Abstract Art in China (2015, Museum of Contemporary Art, Shanghai)

Source of Image: Abstract Art in Shanghai (2017, Wenzhou Times Art Museum)

Painting and Writing: Six-Person Exhibition of Chinese Abstract Art (2017, Arario Gallery,
Shanghai)

Abstraction 2020 (2020, Yibo Gallery, Shanghai)

Personal History: The 18th Sea Horizon Painting and Sculpture Group Exhibition (2020, China Art
Palace, Shanghai)

Academic Monographs

Future Pointing - Abstract Art (Hunan Art Publishing House, published in July 2011)

Portrait of the Times: 30 Years of Contemporary Art (Shanghai Literature and Art Publishing
House, published in August 2013)

Time Writing: Abstract Art in China (Shanghai Literature and Art Publishing House, published in
August 2015)

Award Record

"Portrait of the Times" exhibition won the " Annual Art Curator” award (2014, 8th AAC Art China -
Annual Influence Award)

The "Portrait of the Times" exhibition won the " Annual Curator” award (2014, Art Finance China
Art Power List 2013)
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Ding ¥i (b. 1962) was born and currently resides in Shanghai. The practice of Ding ¥i encompasses
painting, sculpture, spatial installation and architecture. He works primarily with “+" and its
variant “x" as formal visual signals, above and against the political and social allegories typical of
painting in China. He chose this sign in the second half of the 80s as a synonym of structure,
rationality and of a pictorial expressiveness that reflects the essence of things.

Ding Yi has exhibited extensively at various institutions and galleries, among many others, The
British Museum (London, 2021); M+ Museum [(Hong Kong, 2021); Power Station of Art (Shanghai,
2020); San Francisco MoMA (2018-2015); Solomon R. Guggenheim Museum (New York/Bilbao,
2017-2018); Daimler Contemporary (Berlin, 2017); Centre Pompidou (Paris, 2015); Lehmbruck
Museum (Duisburg, 2015); Museo Mazionale Delle Arti Del XXI Secolo MAXXI (Rome, 2011);
Ullens Center for Contemporary Art (Beijing, 2007); Exhibition tour in museums in Bern,
Hamburger, Barcelona, etc. (2005-2009); Hamburger Bahkhof Museum Fir Gegenwart (Berlin,
2001). His works has also been included in 45th Venice Biennale (1993), The First Asia-Pacific
Triennial of Contemporary Art (1993), 11th Biennale of Sydney (1998), Yokohama 2001
International Triennale of Contemporary Art (2001), 6th Shanghai Biennale (2006), 7th Shenzhen
Sculpture Biennale (2012), 6th Busan Biennale (2016).

He has recent solo exhibitions at Mojie Art Museum(Taiyuan, 2023), TAG Art Museum (Qingdao,
2022), Jebum-gang Art Center [Lhasa, 2022), Galeria RGR (Mexico City, 2022), ShanghART Gallery
(Shanghai, 2018/ Singapore 2022, Timothy Taylor Gallery (New York, 2021/ London, 2015), Long
Museum [Chongging, 2020/ West Bund, Shanghai, 2015), Galerie Karsten Greve (Cologne,
2020/Paris&St.Moritz, 2021), MNowva Contemporary (Bangkok, 2020), Galerie Ridiger
Schottle (Munich, 2019), Guangdong Museum of Art (Guangzhou, 2018), Xi'an Art Museum (Xi'an,
2017), Hubei Museum of Art (Wuhan, 2016}, Minsheng Art Museum (Shanghai, 2011), Museo
d'arte Modena di Bologna (Bologna, 2008), lkon Gallery (Birmingham, 20053), etc.
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Bornin Ji'an, liangxi Province in 1962. After graduating with a Fine Art of Sculpture major in 1989,
he started his experimental practices within a contemporary context. In 2008, he shifted his focus
to “no meaning, no content”, which declared a fairly new exploration and therefore has
developed his own system of expression for contemporary art. Liu Jianhua is one of China's
best-known contemporary artists who experiment with comprehensive materials. As an artist
who keeps exploring new directions in his art, Liu Jianhua mainly used ceramics as the material to
create works in his early practices. Ceramics is such a unigue material that looks hard but is
intrinsically fragile. Through such characters, Liu lianhua creates a metaphor for modern people’s
obsession with and anxiety about consumption, which reveals the spiritual characteristic of
modern society. With further exploration, Liu Jianhua has recently switched to mixed materials.
Liu Jianhua has held several solo exhibitions in China and abroad. His works have been exhibited
in the international art exhibition VIVA ARTE VIVA of the 57th Venice Biennale, the 17th Biennale
of Sydney, the 2nd Moscow Biennale of Contemporary Art, the 1st Singapore Biennale, the 6th
Shanghai Biennale, China Pavilion of the 50th Venice Biennale and his works are included in the
permanent collections of institutions including Tate Modern, London, UK; The Victoria and Albert
Museum, London, UK; Museum of Modern Art (MOMA), New York, US; Solomon R. Guggenheim
Museum, New York, US; The Asian Art Museum, San Francisco, US and Kawara Museum, Tokyo,
Japan. The artist now lives and works in Shanghai, China.

HPES % Trace, 2011, 3= Forcelain B[R] Variable dimensions
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Xue Song is a contemporary Chinese pop artist. He was born in 1965 in Dangshan, Anhui Province.
Graduated from the Department of Dance, Shanghai Academy of Drama. Mow he lives in
Shanghai.

In 1930, a fire destroyed all the original images and forms around the artist, but pushed open a
new art door. From destruction to rebirth, like a reincarnation. After the artist barbecued the
ready-made pictures and texts, deconstructed, constructed and reorganized them on the canvas,
the images in the works also experienced a process of regeneration. It is released from the
original sense, given a new understanding, linking the East and the West, historical memory and
the current reality, traditional culture and modern views, forming a unique Xue Song style.
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Born in Manjing, Jiangsu Province, China. He graduated from Nanjing University of the Arts in
1986 and from Dusseldorf State Academy of the Arts in Germany in 1992, In 1993, he received
the Art Scholarship of the Ministry of Culture of Schleicwiesie Helstein, Germany. He has held
individual exhibitions in Germany, Czech Republic, Canada, Singapore, Beijing, Taipei, Hong Kong
and other places, and participated in important group exhibitions for many times.

In 1996, commissioned by the National Museum of Art in Bonn, Germany, he organized and
planned China! In 2013, he founded the "German Bonn Museum of Contemporary Art” in Bonn,
Germany, and actively cooperates with numerous German and Chinese public museums, private
art galleries and private galleries to continuously organize and plan exhibitions of European and
Asian artists and promote cultural exchanges between countries.Ren Rong now lives and works in
Bonn, Germany and Beijing, China.

HEES| 2% Element series , 2019, $T2FEl Composite materials 80 x 80 om
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Chen Rong ¥i was born in the city of Fuan in Fujian Province, China in 1972; he graduated from
the Department of Fine Arts of Fujian Normal University with a Bachelor of Arts degree, and then
graduated from the School of Humanities of Central Academy of Fine Arts with a Master; Now he
works and lives in Shanghai and Jiaxing.

Chen Rongyi's early works were mainly involved in cil painting on canvas, installation, video. In
recent years, his works focus on the composite materials, using “lattice” as the structural
language of painting, generating a language system from Chinese and foreign art history for
creating something new in the present. When creating the "grid painting”, he pursued the
language of painting and the essence of painting. In 2020 and 2022 Chen Rongyi held a solo
exhibition in Shanghai and Jiaxing, besides he participated in Shanghai "ARTO021 International Art
Fair ” and the other collective exhibitions.
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Eberhard Rosswas born 1959 in Krefeld | Germany studied at Folkwang-University Of Arts Essen
with Laszld Lakner/ Friedrich Grasel lives and works in Milheim an der Ruhr and Frankfurt am
Main / GER.

There are three paintings presented in the exhibition. “fermata” means: just stop for a moment.
Hold on, perceive yourself for a while and discover your own rhythm.For Eberhard Ross this
suspension, this halting ‘fermata’ is a ‘space of silent awareness'. And indeed, his work demands
a contemplative gaze, for only in contemplation can we follow its quiet flowing. Time itself, in its
slow passing, seems to shape Ross' paintings and bring them to life. Awareness is to be found in
the pause; ‘and my sweet guide stopped and stood still by me’ 1 (Dante Alighieri, Inferno Canto
18).

Ross creates a space in which to linger, a complex artistic universe where the self is constantly
changing and being (rejcreated by change. A space where we can immerse ourselves in silence;
not an empty silence, detached from reality, but a silence that is aware of itself, alive with
possibilities, full of presence.

As the artist reminds us, fermata’ is also a term from the musical language: ‘a tone or a chord
has to be held for a long while' in order to resonate. As we stand in front of his work, its light
does not just acquire musical significance, it becomes music. Its beat brings awareness. In that
meaningful pause we confront not only the persistence but also the incessant permutations of
the self: we become aware of ourselves.

Ross' paintings contain all this, in the folds of colour, in the light glowing through them, in the
wrinkling of matter that anchors them to the real. The fine weaving of lines builds a sense of
constant becoming. Staying the same brings death; it's only change that gives life more time and
meaning. This is what allows those who pause in front of Ross' art to relate to it, to inhahit it. As
time creaks and folds, we find beauty in the creases.
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Born 1931 in Koenigsberg

1951-1952 University of Applied Arts, Berlin-Weissensee
1552-1558 College of Fine Arts, Berlin-Charlottenburg
1957 master student with Ernst Schumacher

1957 First exhibition as a guest of the Berlin Neue Gruppe
Passed away on march 8, 2018

Klaus J. Schoen is one of the most important representatives of abstract art in Germany. He
developed his own formal language, while his works are similar to those of American artists of
the Hard Edge movement such as B. Kenneth Noland, Frank Stella and Elsworth Kelly. Schoen's
experimental approach to the basic elements of his painting forms a logical extension. Klaus J.
Schoen has been dealing with the possibilities and problems of geometric abstraction for many
years. Nevertheless, in his work, Schoen goes beyond the rationally determined or
mathematically calculated systematics of concrete-constructive art. In addition to all
formal-aesthetic elements, his works also have a sensual dimension. This happens in a striving for
harmony. To do this, he structures the canvas with strips or areas of different widths, arranging
them into intervals and rhythms that are aligned horizontally, vertically, diagonally and
intersectingly. Each color is equal to the other. In some series of works, he also expands the
creative scope of the usually rectangular image carrier with irregular formats. In the interaction
of line, color and surface, the artist repeatedly tests the visual possibilities.
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born 1961 in Mettlach/Saar Studies at University of Music Saar

1584 degreein music education

1388 postgraduate performance degree as a pianist Artistic development between the poles of
music and painting Since

2000 working as an independent artist Scholarship of Stiftung Kulturbesitz Sankt Wendel

2012/13 Artistin Residence, Basel (CH)

Lives and works in Heusweiler near Saarbriicken and Cologne

As a painter and pianist, key to his artistic approach is the interplay between music and painting.
During his studies at the University of Music Saar from 1579 to 1988, where he completed a
postgraduate piano performance degree, he also started to explore different painterly forms of
expression, in which frequently music was the source of inspiration. Intrigued by the tension
generated between these two poles, Nikola worked on series of pictures interpreting a given
musical composition in manifold ways. From initially informal works a more concrete approach
started to emerge in his painting from 2006 onwards. Key to this new orientation and pursuit of
an individual pictorial language was a collaboration with the German composer Gerhard Stabler.



The colour lines and grid structures that occurred spontaneously in the painting process while
listening to his music continued to inspire what came to be key characteristic elements of his
works. The interplay between music and painting as a key issue eventually solidified both in
number of series of works on well-known compositions, for instance by Franz Schubert, Franz
Liszt and Arnold Schénberg, and a variety of cycles of pictures which were based on musical
material created by himself.

An essential characteristic of Nikola's works is the use of various reduced elements of strokes
based on metre, rhythm, modulation and variation. Key here is, on the one hand, the inspiration
drawn from playing a variety of groups of keys on the piano — forming clusters which are
repeated and multiplied in sequences —, and on the other, exploring the scope of variation
offered by one or several intervals played at different pitches. Fast successions and interchanges
of the left and the right hand, in combination with using the sustain pedal, make harmonies and
dissonances amalgamate into rich tapestries of sound that subordinate themselves to melodies.
In the process, an artistic idea comes into focus, is developed and newly formulated. In terms of
pictorial language, this becomes visible in recurring rows of strokes superimposed horizontally,
vertically and diagonally, giving rise to a variety of structures and patterns. The canvas or paper is
thus endowed with an inner order in which melodic material, at times polyphonic, resonates.
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Nicholas Bodde is a German artist who received his formal education from the University of Arts
in Bremen (1983) and has been exhibited in numerous solo and group shows across the world,
including ArtBasel, the MADI Museum, Dallas, Texas.Bodde uses lacquered aluminum to create
works that are beautiful in their simplicity and in their joyful exploration of color. The artist drives
upon the tradition of European constructivism as well as Colour Field Painting, noting influences
by Mark Rothko or Barnett Newmann.

Bodde claims that his paintings “reveal themselves differently from close up and from a distance.
When viewed from a distance they clearly appear related to constructivist geometric tendencies.
But from close proximity, one notices that my main objective is painting and not construction.”
The artist has reduced his paletteto parallel vertical or horizontal lines and fields thatrace across
the hard surface in a controlled riot — as if the viewer were looking out of a fast-moving car while
driving by fields of colorful flowers. Bodde constantly questions the colors, focusing on creating a
construction through using different colors. He sees his creations as a mode of communication
with the world.

The intensive color of Nicholas Bodde’s paintings unfold on an Aluminium ground.Horizontal field
s-colorful parallels that radiate into the surrounding space- form the structure of his work. His pal
ette includes pure tones and richly nuanced mixtures that create shimmering colors between row
s of dark contrasts and delicate pastels.His work evolves in an intensive and slow painting process
in which the artist investigates Coler asa concrete phenomenon in the interplay of contrasts and
Variations.
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Otto Reitsperger (born 1955 in Salzburg) is an Austrian visual artist. He lives in Leipzig and Berlin
and works mainly in the fields of painting and photography.

After graduating from high school in Salzburg, Reitsperger studied from 1574 to 1980 in Herbert
Tasquil's master class at the University of Applied Arts in Vienna. At that time, the artistic
environment at the university included the Op Art artist and Helga Philipp, who worked there as
an assistant. Reitsperger received important impulses from the draftsman Reimo 5. Wukounig,
Adolf Frohner's assistant in his nude class.

In 1585/1990 Reitsperger studied painting with Bernhard Heisig at the Academy of Visual Arts in
Leipzig, thanks to a grant from the GDR. In 1952 he moved from Vienna to Leipzig, since 1956 the
studio has been in Berlin.

After Reitsperger mainly dealt with the medium of drawing during his time in Vienna, he
intensified his involvement with painting during his studies at the HGE Leipzig from 1983, At the
beginning of the 1990s there was a change in Reitsperger's painting towards abstraction. In it,
Reitsperger finds his way to a pictorial language that, on the one hand, is close to concrete art in
its formal rigor and, on the other hand, gains a visual-sensual dimension in the painterly
treatment of color. Working in series is characteristic of Reitsperger's work. The cycle of works of
the Goldberg Variations (from 2004), with which Reitsperger refers to Johann Sebastian Bach's
famous cycle of variations, occupies a central position. The idea of variation also determines
Reitsperger's serial approach to painting. The images in a series appear as ever new modifications
of a basic formal idea. In addition, it is the synthesis of structural clarity and sensual-emotional
content, which Reitsperger regards as found in Bach's piano music, which the artist sees as a
model for his aesthetic concept. At the same time, Reitsperger essentially deals with the
conditions and possibilities of the medium of painting. In the series trompe-l'oeil (from 2012) he
traces illusionistic effects with minimal means, and the group of works from the end of the place
(from 2017) is characterized by polyvalent pictorial spaces that oscillate between perspective
depth and planimetric flatness.






